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The result is a kind of framing of female subjectivity, an isolation of interior experience. At
the same time, the absence of any image actually serves to heighten our awareness that film

is a medium of pictures, its vocabulary chiefly visual. (133)
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The years had touched her only to enrich her; the flower of her youth had not faded, it only
hung more quietly on its stem. She had lost something of that quick eagerness to which her
husband had privately taken exception—she had more the air of being able to wait. Now,
at all events, framed in the gilded doorway, she struck our young man as the picture of a

gracious lady. (310)
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Ralph shook his head sadly. “I might show it to you, but you’d never see it. The privilege
isn’t given to every one; it’s not enviable. It has never been seen by a young, happy,
innocent person like you. You must have suffered first, have suffered greatly, have gained
some miserable knowledge. In that way your eyes are opened to it. I saw it long ago,” said
Ralph.

“I told you just now I'm very fond of knowledge,” Isabel answered.



“Yes, of happy knowledge—of pleasant knowledge. But you haven’t suffered, and you’re
not made to suffer. I hope you’ll never see the ghost!” (51-52)
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He had told her, the first evening she ever spent at Gardencourt, that if she should live
to suffer enough she might some day see the ghost with which the old house was duly
provided. She apparently had fulfilled the necessary condition; for the next morning, in
the cold, faint down, she knew that a spirit was standing by her bed. [*-*] She heard no
knock, but at the time the darkness began vaguely to grow grey she stared up from her
pillow as abruptly as if she had received a summons. It seemed to her for an instant that he
was standing there—a vague, hovering figure in the vagueness of the room. She stared a
moment; she saw his white face—his kind eyes; then she saw there was nothing. She was

not afraid; she was only sure. (479)
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Instead of the rich period costume and pale (always pale)

skin of an actress from central casting, the viewer sees modern-day young women
posed in a series of outdoor tableaux—some of the women moving or dancing, some
motionless,[-+]Casually dressed, with a range of different skin tones, the women are all

beautiful; Campion has not changed that aspect of the novel’s womanhood. (133)



MHEHSRN., TOEFOLMEDOEL I ENDHDN, ZOHMITAHENTWS, £
DEFOLMOMILEL S, L3t BIEOHFTA Y —« DA AXDAY
NINCERZES ELZT &R, 512, MBEOEAE. ZIEOER<HWRICREIN TV S,
DT EMNS, INPOIFELMED, LS LI 2EHE L THEM TS Z BB
HDoTL B, V=2 A2EFUE. AU — - DA AXDBMBITEA oA
PRI ENS = AD (7] ENWSHDE HEHL LS ELEDRE, 1P S,
HRICBEC2HDZEH 0 ZHOMFTMNESEWVN ENDEIIC. W EF L. B /=DT
[E9ANAYARRoF /IR

A LRE. AHR)] WS~ ANDLEE, UROT AY BEHT 2O
AR E L THI W, —0, Y= - A EF R BT 51 PRIV 2 & THEMIIC
BT 5 LT, BROLEORIC, iz T~ A0k L TS LS
%mt@tchwﬁ_ LGEM SR B LEEETIEKbs RN, A FXRILO

s 2 8Ch 5,

B

THTT—2a DOV THIZEZED TWE, FEICH RIEMRICBIEECRE DM
WEWAGAD SNTND ZENHSNTR Dz, BEZHDANE AWIUL, ZOJFEME
WIXEED O AEEND, DFED. 7H¥ T5—3 a > OEBREN AL, JFEZEEE

ICHBY 25 2 &Tlaa<, FEEICMBOZELEMA, HLWHEEEZAXIZEALHICH
b, REFIEICHDBDOEEMELIZON, £ZBHLWEEEFALZONIDONTHE
AT EZFZIHLIMTED b OERBEEND, 75 TT—2a>%2T2HIET,
FiEZE R 7ZDHRAZD T 272 TIREWD Mo AN E TN, I ES TES
WHLWMBIREZAENDENDED ThH 2,

N =« 1A LAD The Portrait of a Lady 52 L. 1 > EA 2 A3l 2 H{ES
5 ETISFEE NS FERNTRIN e N =D 21 AADEEIRRO L BITES
T, BHIZHEW, REERTFHEND LIS EVROEETH> =, L LIRAIZZD
PENSHTHZED ET2LMENEL THE A — - P2 LAXEHATEDD
BIRDZMET=BITHERZEY Tle, BBEIRAIFER SN/ 1996 F &0 S Rfud, Ltk oig
HEMN YU 7= D ETICIR > TETWAERE, T2 EFF. BEZORMRICHFEL EEDE
MZERD I THE(ET S E2RLLAEDTHA D M. THUT. B DO NED A%,
HATROOSNDZENUZDFTHLHOFONITINADBRI ELRAZ7HTIE RN
ZA5M. 2L T DOTHBORKEZBEWERNS S, HWKEZKSE DML,



REL-BOEEEZ, BREEZDZALITHS LD DD TIERWES D),
AU = DA AXWFEZIRA Do Wk OGFEER. 79 T5—2a >
ZELTIHIZELSDAANELZDD, TOLOFTHEERHEITTNEDTH S,

i

' RFERE WO HEA, HAMNARHZEEL. RO FFE, FRICHEST Dtk

B (DN N <= (N 374 el = BV AL Bkt # 4 8

S 19 AR AN S 20 HHACHIZEIC N CActE D fr i L 2B 2 B T L Wit Avai
LE=DT, 222KYDET S,

Y WRENE ZTRDO TV T, SHNTOREENDOBELSNSLE DT> TW
BT &,

51« 2% 30k

Griffin, M. Susan,ed. Henry James Goes to the Movies. Kentucky: UP of Kentucky, 2002. Print.

James,Henry. The Portrait of a Lady. New York: W.W.Norton, 1995. Print.

Palmer, R. Barton,ed. Nineteenth-Century American Fiction on Screen. UK: Cambridge
University. 2007. Print.

MALTESE, IAZ U —« Do AXOHS) Hal: FER, 1996 .

FEAF, INU— - Do AXHFRD Hut: LR EE, 1995 4,

AHMB [Fn] & (7Y T7—a > i3 an—130% /it O & FKE—)
PRI S E BT, 2017 4R,

LEMZET 17 oI XL EMEJMERMY Hat : $hFIER, 1988 4F.

PIALX AN —TH5EADOHEE (B) () (I ITHBERR, Eal mHEEE,
1996 4,

FEREERE [1Z0] fRE. [T AU AEOI VL - Tyt vV A KB KBR#
HHERAS L 2016 4

R R, TN — - DA AXDT AV A B E Fhieh, 2004 4F,

KHEFEF R TEOBH R &b a0 HMEE, 1993 48,

&
m
N

%
i
s
W



