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The Dead Talk about Joyce's “The Dead”™
War and Narrative in Peter Murphy’s “The Dead”

Kaya MaTsur

This essay will focus on Peter Murphy's “The Dead” (2014), a ‘cover’ of Joyce's “The
Dead” (1914). After showing that both works have themes of battle and narrative, the
paper will reveal Murphy’s process of desacralizing Joyce’'s well-known masterpiece
“The Dead.” In Murphy's story, in the fictional town of Bargytown-On-Sea on the
fictional island of Hyberny, a group of off-island militia burn down the library and a
group of vagrants rescue one book - Joyce's “The Dead” - from the library. Knowing
nothing about Joyce, they gather around the bonfire, and listen as one reads the story
aloud and then all discuss it. The destruction of the library could be considered a
metaphor for the suppression of Irish culture by the British, but the one remaining book
suggests hope. Indeed, by being viewed from the perspective of vagrants, marginalized
by society, (in fact, they are literally the dead who burned to death in the library fire)
and especially from the perspective of one female vagrant, Joyce's “The Dead” opens
to new avenues of criticism and interpretation. Emphasizing the strength of the Irish
oral literary tradition, Murphy’s “The Dead” skillfully demonstrates that from one story
other fresh narratives can emerge.
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And I was thinking about this when I heard a Grafton Street busker butcher Jeff
Buckley's ‘Hallelujah™—itself a transcendental cover of the Leonard Cohen song—a
cover that seems to speak to and speak past the original.

Thinking of Jeff Buckley’s song—the heights its reaches, the depths it plummets
—the seemingly nebulous idea of ‘covering’ a story came to me. It can work in
music, I thought. And Joyce's prose is, we're always told, so musical . . . (Morris
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I chewed on the idea of “The Dead” for a while. Then I took the dog for a walk
around the wasteland at Wexford harbour, and I imagined a bunch of hobos sitting
around in a sort of war-torn wasteland where the only story left intact was “The
Dead,” and I imagined the kind of arguments these jackdaw folk might have had
around the tar-barrel at night. (Moore 123-24) ?

W THEE L2, BRE oA, FIIRoE—OWRELE LTOY af A0 [HEH
7eb O EHATOER—INO BRI =74 =13V aAf A0 [FEHE]
M54 H L “The Dead” #IED L7720 512, R OWFEOEARTH L —A
MO FIHIFOFE2 5.2 5, ~—7 4 —HG2 [MHEDE3E] (a mongrel language)
EIERZNCIE, [RRSERIN O L WA 277 Y HERAOHERS VI L.,
BESNDIEXZTOFFRLLL) REFHEIRONS (Moore 124), — L L THEEHER
REFETIEEVEDLHILIDEEICOWT, T4 VT ¥ FOER Eilis Ni Dhuibhne (3.
Y—=T4=DBBELHL [ FIXRT—DSE (travellers’ cant) #EKHHL L H & LA-DTiE
B EIRET S (152)0 T4V v v a - bIRT—ERFIEEERTH . ME DA
Rt - BEE2FHFOA V) T4 — - V=T Thb, TOHHRERIZHRVED 24
OWHIE. LALars, HFLHAELRBORR L EIICHIhs At TbdHb Y,
~—7 4 —® “The Dead” ®FARIE, ETCEDE Hyberny THAZZHIZZITAND
N, [ZomEICHb I ] 25TV Tth s [HEDE] (the Isle of Hell) 2
JRHLRELELINEEZD (209, Wik T BRICZITFANTDF, RIEVMBONL S
PER S, BT R2WFREL D TH o7, IV af A0 [EE] 12BY
T5H, BREEE—D VRO ) ARADOIN—F 4 =2 M2 AN SIS hii RO
A4 LiZHFEDICOEIZ-> TV Db, ZOXIBESLOHIZT a4 AD [FHH | HYEH
NBZLOERE, K TIEES TAhAZV, T2, 2O—RELUTVRVn2D0
[FEE7-b] #BST—<ICEHT 5, Fhd [k & [FED] TH 5,



2. JaA A0 [EES]:[FEY] PRTECTHVE, [EY] OF

VafAD [WEL] OBRIZI04EDTT) Y THLH, TOWRER., EARDT
A7V - avafPEOT Ly EELIZHN BEBOE—h Vilike ZDED AT
)— « Vx A YOWTHAEEBI O Z ) A ADS—F 4 —IZBIF L HREE PR
b0 BE=HVYRON—FT 4 =3I LMAHL L L7z [#EE] OB Rz25, £
FERHEENUYT A TOH L, FIZIE, =T —DI 54y 2 AT, 47
INVEFMED 3 ANDOLWIHEZZFEMICIRZ DD, [TANVT ¥ FOMFETEA” . L
#HIE LW R o1s8 ] Joyee 176) I2DWTEED BR2 %175, LA L. Z ORI,
WiZy v ZAOMTFE o7 F Y aFIVAINDIA - TAYT7—=IA05, £ X AH)OH
MICEF2EN 228D T05, HEZMD72DIZT7 4V ¥ FHEEBIATL R E
PR IITE AR EINAEIE, [BIZEDOEICIZIASDRAL, IASIRALZL ]
(164) EFEHIT 5. LZVBOHLIZTEEOTY U A JEBREOSELE NI,
HBRDAE—F T [HLOBEAELHLVERICI > THRY L TORLI] 2574 V5 >~
RO [HOR»SH > 2 AT B RS LWL —FT7 ] 2LoTW05 LiELD (176).
ZhiEFTaFI) A MEHTHY), IR - TAT 7= A NOEERTH L, ZDL) RN
DR, HEIAR-TAT7—ADORDEDOFIZ, /1 F) AL OEFREZHIE L-#HE s
BAEOTANT v FORELRR, BENCHT 20082 BV e Gials 2 ENTEL1EA
Jo

FERE, ZOPEEOBERIZIE. TANVT Y FRICBWTHD TEELR WL OO0 A
A—=TVPEPBVATINTD, TV - 74 HT741% [HE-H] OF 7 A MCBIFS
[Kk % it & IR ok | (Fogarty 47) (23 H L [AAOFERE ] OFE D 25H &1 2 FE .
THbbEENRHEREELZ TRVFELIEE2RT, BIZIE S—F 14—V A
TVINHDFEDLE—H VRIUZDLBEETH A5 ZUd. H7X A 7Y VoML D/$ b
Vw27 - B=ArBHEOY a =—I1lFo TARTOMERZBICH o728, Ya=—
M) =T A RFEFO [HICES2E) —FOB] W2 % 0 ZOFAEBID IHEDTL W,
ALK DVICHEE L2 W) bDTHDE (180), V) —L L iF 17 K OERER LY 4V 7
A3MOBERTHY . Pt 1690 FEICHEEZFENTTANVT ¥ FIFEDAKR, A M)y 7T
HBEY A LX2HOEEFRA VIITHIFL, 72o72—HTHANZIND. ZDM®EEIZE
LTy 7480741 BHEBICESZY 4 ) 7 4 3HOEN, ZoOWTo [FaFrz sy v
FOBRIOZRE ] otz b, F KBilES7-E) —FOBGOEM%E 72720 > T 5
NIy 7 ORRFD RS VOB TOFEOFRH]ICHZ 5 Z L 273 % (Fogarty
54)c 74 7)) TN OFEN T AMANLRRETH S [HICELILEY) —F] 12
X0, 17THEORA VO EH Y v 7 ofdl, ToBbELHELS e T2y v b
HEADFHGE L W) SN LR FERSIF R SNDEDTH D,

FEEDZ Eid, ZLFZOFEVICHROND, =T 14 =D 0, BHAR 0 HD
L, BREDO—ANOT ) —VRFEPK -T2/ LNT v N [F—=2 ) 2084k ] (“The
Lass of Aughrim”) #BEW/227 L&, AT VOHBETT A7) TV, BFOT—L
T2 DRATYOEZDOHEH > TV - 7a—)—L DBV E, BT X7
WDFIZONWTHESL Z 8 Do RPN DR ZFELIEE R olzNTy FOBERE S



5

Not—271)28d, T—NVT 2 AMNONSLHTHY, A VOB NDFIFEIZZOMT
AN)y 2B PET 4 )T AIWMEPIEZK L ZOF—2 ) 20N [TAVT U F
DOHTREX7ZHADI) B HRKLL L OMAENZbDD—>2] (Fogarty 56) TH ) .[7
ANG Y FIZBTL74 )7 A SHEMOFERWESZIE] DIFLbDL ko7 (IA
61)o2FE N ZFZRTANT Y FTOTOTFAY ¥ MEROMELDOEE ozt D75,

BB, 7AHT 413 FAT)IUDBEL LTHALZIA T VOROIEHE [ HlifHi
PBoleOh] LFJRLEDO, ZFLEO [HHIERDDIHALDEE RS | (‘T think he
died for me”) (191) & WIHEZIIHEHT 5, MilzBo Tz vz, L IRF
7)Y OBERAT BT H IR ZIZE D) 70O Z2 R 5 TE 7z, MICENRS EHAT
LEHELETHZILAIT, A7 ViE THEETWLRw] (192) EEv. Z0—AH
BICEL B bo Mo T, [DOIBALEDLELERY | L) ZL 7 offllizBZF5 <
FOBY DN, CORSIC. TAFTA4IE A A VETLTY—RAICLDH [Fx
2 = - =« 7=UN] (Cathleen Ni Houlihan, 1902) TEENSS [MHITHB~DE
D7D ATE] (“He died for love of me”) (Yeats 89) &) BFH OB R XIS
DTH5 (Fogarty 58)s 1798 4EDT A NTG ¥ KA L I—MDOF S5 L W) Z2HE
ETAHZOBIT, BELWEEDLDS [ELVTHZRYRE LV, EZFHEIELSHTT-
THHWW] (90) EHITFSR~ A 7 Vi, BHICHEBZEZ THW 2202 0b 5T,
REOHIE 2RO, BlRITIMD 272D EEDREZ B> TREND, TDLE, Hik
BEWLFEICREEZ D, COZLEIT THRHSZRTESRLZTA VT v Fofbh] (F
B 30) THH., COROTERICHLOIEELELSORAMEHIFL TR 572 [2F
479 FTAY Y2 A VOKE] ®O—>2, %5 5Dk (the Battle of Kilala) T3 %,
COBIDORA IV - FLA VIFHEANOZEDOLDICGEBETFL)ETEF T aF Y AT
HY, ZOLEZ [HELL] IZBWTTLINDED-DIIHizEETIAT IV - 72—
V—lHE %5, 2H) LT T LIOEY) IEZENZB ERHETOE B DN E A Y v
7 OMALDFEEMHE T 5 DTH 5,

DI FATVINVETLIDENVEITANT ¥ FOEBEVBEDOREL 230000
Botb, TDLI) BHENERELFRVFELOPMHAD [HiED] THBH I &I,
WHTHEHLTBE v, ZADFEDIE, MEFICIERZFELZFIRT L LI EKDD
DT RV FA4 TV INVOFELEDIZH L ALZDBE RV L FE, KoY 3 =—
WM AHXOREEZFBE L L ZITEIKRBEENRI S (180), 5o TAMLX, OFE
DIZE o TE SR ZOWHICIFTH I N, ZOHTERIIMPCAZANSN S DT,
ZIUTE ST [HIF] EPRBZIRWTHA 9.

ZLC ZFLIOFEDRLIE [FED] WO ITAORONINS LMK Lo 5,
WL DOFED IIZZEARCHENREH T TN, FEEZANAH) ETH514 7)) ZVoflijveZ
T 2L DB Z T LIELIEA G b, BICHIH LA F VOO EZ D <
HZRVMHNICBVTYH, [HifEr] L3R5 4 7V TV, L7 [R5
AVZDIZERS ] L& 2B, FOBEZIHIIERE LR ZREZ 5,

A vague terror seized Gabriel at this answer as if . . . some impalpable and

vindictive being was coming against him, gathering forces against him in its vague



world. . . . Her hand was warm and moist: it did not respond to his touch but he
continued to caress it ... (191)
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Why the library, says you. I'll tell ye why. Milisha men knows well a library is the
root of all insurgency. Iffen ye burn a people’s books ye burn their memory, and
iffen ye burn their memory ye burn their history, and iffen ye burn their history
they are no more ner drones. (211-12)
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No fire brigade to hose the flames, not a soul to save the books but for them merry



tramps. Into this charnel house they ventured as the fire raged and burned, but
alas their efforts was for naught. . ..

Avye and all them books was cindered essep for one. One last remaining book,
blackened beyond reading bar a hunnerd pages odd. This half-burnt book was
likely the sole and only volume left in-tack in the town entire. . .. (212)
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It told of a lass named Gretta Conroy stood in shadow with her ear cocked to a sad
ole song, ‘The Lass of Aughrim, while her husband Gabriel romanced about the
snow that gathered like a shawl upon her shoulders, but soon enough his randiness
was doused by her remembrance of a traveller lad named Michael Furey ... (213)

Taf Ao [HEH] 12E KA TV I [EZOBIZKEIFEDL A2 FIZonwTax v
TAYZIWZEET L] LWIBHIERL, ATV - Ta—=)—=bbBEAHA [FIRT—
DOFEH] TIEHR V. Doc iFFEDHSL L, MFHICHb 2 2& LT LYV EMATYAS LD
Thb, LL, TNEFIVVFVD [5EELEL] 2 REKEHTEZHIDTIE R\, [FE
BH | 2B XA T TIVEHEPIC [F—2) 208k ICHE AL 7L 5 % /T,
U< Y54y hEZ L [ELOESBIIERE TN T, 2 TMIORBD L)
72, BES) ORI B m W ERICH 2 E TV 2 ZEIZATOL ML D725 5 ? ](182)
ZLTC [EHFHGOLDTH DI L EEFIIE] (186). FOFTHITRHT [#L
WAROK E ] (187) L% b, 7272, ZOMIBIE. FVLIDBRA T VO & %Zii5HTIT
EYEIV, RMEIIEHEZ 5. TNE TSR D727 VI RS54 7)) 2 Vi
IRoTLESMWEEZRMICIEZH L, TINOIRZEHEL, R TERIEDONTW L,
ZOMNERFEZZLET, =74 —® “The Dead” \ZJRA 5. Z VLIV Lod
TEEBVHLZZDIE, K47V IV [#IED, GKEBRTELNS XL THE
NT] LEo7zZl, LT ZNICHKEONEDO K I DFED ZHW72EE-H I
FAT) VKL ZORDEZRIEZZDOE L X TV A | EOBRT—HT 5,
LU, 7272— A, Crazy Mary B2 NICEMLL REZEZ, 14 7V vz [FERICER
bz, EATHRWERE] (213) LZ&ETAL., RoFEZEY., BR2IRS I,

On she raved about how wvirgin worship is first cousin to whore hatred, and if
you scratch the skin of any sentimentalist you'll find a chauvinist, cos it's the icon
of a woman they're mooning over, not the real thing, for a woman pisses, shits and
bleeds just like a man. Worse ner them singers on the satellite wireless, said Crazy
Mary, with their everfecken veneration of the ske, some dickless git always bleating
about some bird he was trying to get into the knickers of — and most likely once
he got her knocked up he'd be using her for a punch-bag. (214) (4 %V v Z 3R,
THUTEHRIZLS)

WOFE T35 A7) ZIVOM S TYiEEBRD 5 —F5 T, Crazy Mary [ ZIEDOHE 25
MNDLZETRATLDBDD%EFED, Crazy Mary &, A4 7V T NVIEZ L 7 #BTIE
BAL L., ZOBGIEbN:Z LI TRE2FRLZOELEEL, 2O L %2E
FNCHEH 5 50 [ZEFEEREEEIPLLO] L WHEREIEOEBYTHAH. b
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LU RBZEENT A2 Lk, BRIICEFNDAOLMEE2 2O EDITSZ L &
Y. TREREEZAEZOANME L TRLZEENLEH . [ F XY R NOK%E
Fl5#1F1E, Z 2121E chauvinist 25\ % | & Crazy Mary (29, “chauvinism”” & &[4
Wie—LB] OZ L THY, FHIC “male chauvinism” 1ZBHELBREBHEZ BT, [EEB ]
DOEAET FA TV ZVRREZR L, B HICBWE B, HAORZEHRT 5122
L3I, bW ARIEOIY 7 = —OYlE LTH SN, EOfUENME:E B E R L7
NEOELITHATH LD, Crazy Mary 3ZFDELEDFIZH L7471 TIVDER)
ikt BBTEE2RE, MOWELBE IR L LHEAERRTLIDTH 5,

DX HIZ, Crazy Mary & (&5 ] 2 ZXEOHA»SIWZE L THE L DD,
ZZTHH)—2FEH LD, EOFIHOHEHTTH S, THEIIRT LI, &P
#5Tld Crazy Mary DI LZEERNZOF TIRREINT WS, K7y 4 7)) vk
HoOWNT, [HVIROTEDOHIIHVADL ) L] 75 [HRVALTOs X] 25]EHWVWI
WML, 20 L) %5813 [—HEKREZRF L, HFEZH Y Ny 7fivs s (ZFHOe LT
H5)] ©7ZEFH) (ZFLT FATVINEZDEI BRBUTFTTHLLEEVWE5), 2
WIRHEENZR L [REZD ] BB TERAOR) Y =237 4 7)) TIVIZE ) 558
MO 725 %2 T AP SMEL L YRR E 252 ) Tl—0 B H % ¥,
FZB%. Doc & Crazy Mary O Ex MW TT CIZY ) —0H#EEZ5IHT 45, S0tz U,
Crazy Mary ®FEDI1ZiZ. V) =2 BEANSNTHWEDOTH 5,

COBFIIKEV, Vaf AD[HEBELEIITBWT V) —EE—H VKD —T 1 —
DHHZ LD, ZOEPLPREEINTVD, fER T, HREAFIG 2o EE R
BN ORTEZ L ME—DREHHERRIIRT 2 AW TH Y, FiFZEL AN, FE%E
B, MZERFAHF, ACLLAEBBCTWS, LA L, LIS —T 4 — D TEEHISHD
LT IR, IR 75 A7) NI T5 [REDBEHIZ 1 LWV FEFH
WRENTRRE—EE ) ORLOBROEHTH Y, TOSEOBLSEFT5A 7)) vz
UAA 5%, “The Dead” OIEE~—7 4 —ld. Y af AD [HEH] OWETHED
HHENADET ) POEERINS ) ) —OFEEZH W EIF. €M% Crazy Mary D ERD
#% & LT, Crazy Mary D CTHAT 5, 2% 0. Crazy Mary ® EiElE. HEOH M
LOLDTHAEFIFIZ, A TVINRIA - TAT7—ADL) RA VT TlEARW
NPOBEPHDH DR D72,

Z @ Crazy Mary D EiEIZ, FRELZHLOHRTHE—D A 579 TH 5 IO Doc 1
w3 555N FOERIIIEFIHEBRI 2D DTH S, Doc id Crazy Mary & [IEA % EX
LRI Z. ZOHANE [MEROBELVHIEPOLRE L S)VIS] KH72L4
W5 21, TS LWYRERIMEFETELA] dDOTHY ., [FOMX IR HE- T
DRLTHEELZLidRv] EFH M. Crazy Mary (& [IF& R L H 2o 3K b
FTHIV, TH, WEEEE (mind) T3 7% {0 (heart) THERE7Z] &, Wiko [IE
L] @A EEE T2 (214). Z® Doc ®EIRIE. v/ v E2MHEET 2 R ICHD
TEWDDTH D EFIFIC, YA TYVINVPAE—=FCTREBALAZIA - 74 77— Xt
— [HLVHEERFERIE O, HEREEMELZLS>TWE ] — L B> T0ETE
59 Doc DFERIC, HBEZTFA TV INVORZHERLZ EHNTE 5,

Crazy Mary (2 V) —25, Doc \27 4 7Y T AEHALNEDTHNE, Crazy Mary
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& Doc Oifmildy [EELH ] ICBIF LV ) =54 7)) TVOHBEOFHI L ) Ml
RO LIRS FATVINR) ) —% [ TFEDOEPSH > T] (Joyce
153) BY. HLICH L T—EB L TOEEEN R LEHE L Tz, ) — 0B E
REDPND E, W LOFICHEZBSE, HLICILESbE S 2 L TFoHH % M)
IEL &9 &EFICidweinzvi, LA L, “The Dead” T® Crazy Mary & Doc D #FIF T,
ZD XD HHHIZHIZRR SNV, Doc D GEEIZ, Crazy Mary @ [FEE7-5 ] 1269
Lt %, FOTABERMED LWL DL LTHU2RLZWE D TH S, Crazy Mary
BENITE:L 2 Ed v, & IE Doc O [IEMAHAN ] OTRICE2ESF, Thk
SETHETCHMZE, ZLT 2205 853EE b [HEG] (discourse) A%< o
HELOI, 2o [#EERRL] LW ETHY, ZUE>F Y, Doc d Crazy Mary b
ZOMDOHED., [FHEH] 2O ZOMNFHEICBVWTREINELZOTHE, oL X, [H
FH-B ] 3 THRAEL] S, BEOFERLEIICEDL ST, TXTOANIH2N
2T AMNERD,

EDR->TLE o7, Crazy Mary 1 [EH7-H | ORZ KIHEITFTAA, BRRLTL
T, MEHOMOTRTOREFLLIIC. Y af AD[FH-HNIIKICHR S, L L,
Z @ Crazy Mary D743, RESOREHOBREEIFHH L ILE RE2BRERD, Zh
oW, EE~Y— 74 —HEWZIDHHAB D 5, 5 —THZOFMELTNT WL HERS
257 %,

Murphy is . .. quick to point out that the text is only obliterated once the
community around the fire has connected with the story: “The important thing
is, they burn it after reading it. They've understood the story, they've analyzed it,
argued about it, and then moved on.” (Moore 125)

KERRLTOIZETYELAGL2BOZETHY, ZREWELOHRMITIERL, &L
AYFEL DR OO X FBRBRTHTETHILEY—T 4 —FkR%, ZZTEHVWHLZZWD
. WEENFEON TV A L EDOFEANREFRALOTTHL. FARTH LD Fid
ZEOHEN, E—H YROBERICESRZHE LR EMOMEIZ) O &5 % BT 575
FRBZBIEILOERZHFECTE RV (213), SEHIWEZERE DR L RO, ZOfb
DIC, ELDIEFEY ZHE, Z2, OERHE, BHOCbLORTEmE T 5. Y1 7)x
WEBET 5 Crazy Mary OEO FICIIMEROHENRRZ 5, TEIESD [78—F 1 —|
THY, WELHLEIWEEZ [AXT] WBEDE, HHIZZnt X, MOTHELIWELZERD
HUZHLY SAA, ZTRZHES72HDIMKIZL TWD, AU, [HEE L] 72012
FENLEART R [HRE] THAZLORBTHD7ZA9,

—OOYEEE AT LI LT, ZFIXFHEmI TN, HADOBITEBENRDS
N7z “The Dead” ®FEARIE, FLLHEDOHIZWS, BWICHNTHEZ ko 728E 72
BLICHZANLN, HOOED) 25| &MEL LD, COEANRHEY FO [HEEL
S| ICEoT, [BHELD] ICOWTHEALELBIIMETLHD . TORFHET
FHIELs ¥—714—® “The Dead” 3. YVaAf AD [EHELL] 2HEO—FEL
TEODLDTIE R, ENPR—20WiEE LTZITIEO SN, A4 ORITIROFED % A
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WY ZOMER . ZLT, WEEP—DTHZIIH MY, EHLLEHD HT. 29
L TRt & S| S AT 2 & 2RO TH b

b=

ZhBEE YaAf Ao [BELb] LRTEEDIE. v—=T7 41— [EEL] %
) BICIZ)EE “The Dead” #H\v 5%,

2 Z OB HESE Moore D SLNOBIH PS5\ 72b D THh B, Moore 13 DESOH
WMEFT)Y - T 7 « T2 ATANNVORRT 2 TH A P THDHEWHRL L TWDEA,
BAZUNR—VIIHBRINRTBY., SRT&E LW,

3 NOIRG—D I N—TOEERBTH B Irish Traveller Movement D7 =. 7% 4 FA.
“Irish Travellers” =M,

YA T)IVOMEZ. SR TAT T AR EETANT Y FEEANDOIRIZHE S 72
CLEERIELN, FATVINVOEZSL W] EIA-TAT7r—AbFyat
YA NPHAT 27 AT Y FHETIE AL, JEEDOELHEIRTH S L EHIIE R
TWb, 2O [i] OBKERTEEIAHAICOVTIEIEAICHEONT WS, i 2135
i 368-371 HA B Z &,

° 191644 A 24 HI2F 7)) VT E o 2R ENSH T ik, BREIZS 7Y Vo
HRBER Y SRL, (74T v FIEAIEES | 25 RF72205 29 HISKIR L 720
ZOBRED %L, B4 F) AEFEIZK > THTH 10 HOMIZ 15 A0 igtediEs
PRAVNEN [Z L DT A NVT ¥ FADBTEMN 73 FEEEF IS K3 >nwT L E ] (1L
AR 113) o722 EPTADOEREL T 572,

5 “epiphany” 11 H 6 HOEGTO=ZHERGOME @\ABOMH) 02 THY) ., Vs
42D [BHEH ] ON=F 4 =5 ZOHP ORI TVwEEEZLND (K
A 456), ¥ aAf ADMEMIZEBITS “epiphany” & XMW ANIHIN BER O %38
FTOP—THBD, ¥~— 74 =3I TMATIDELZHABORNE OEWTH
WHZET, VaA Ao [BHEL ] HHETLHEBEZME L) ELTwE X )1
Bbhs,

" “chauvinism” 213 [HEHMNEETH] 0OEKRLH 5, TOFEIZL-> T, T2 HBGIL
LCEDLTFAT)INE, TAVTG Y FEW)EEHBLTLIA - TAT7—R
DOBEPD F7REEN 5,

S )= T AN=E A MO [ =13 b ) T oML TiE kv ( “The
Dead” 156) £ W) FEFIZ. V) —DIHIRPIKO P ENTWS & F 5, (Anspaugh)
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WREM [[HH] 1AL H M)y ZHRmBEHROHEM : 7= A~ - 7Y b2 R
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HAKEMEE AW (BRG] 955 M. LB 2020 4,

WEFIR [7 ANV > FOSCAR 7 ikl 25 20 #4d £ T AkFEE. 2007 4Fo
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